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Growth of the Soil

Zhu Pei and His Shou County Culture and Art Center
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ABSTRACT There are two cities in Shou County,

Anhui Province, one old and one new. In the new
city, Zhu Pei, together with a group of path-

breakers, has built another city that connects the

history with the future. It is rooted in the local
soil, pure yet not pretentious; it is also based
on the ancient culture, wise and modest. It is an
introverted city, a reconstructed residential house,
and a three-dimensional garden. Zhu Pei's Culture
and Art Center provides different interpretations
for this modern wasteland, while also bringing
new opportunities to the local residents.
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1. The main entrance

2. Aerial view

3. Zhu Pei's sketches

4. Site plan

5.The main entrance and the bridge
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Project: Shou County Culture and Art Center

Location: Shou County, Anhui, China

Client: Shouxian Government

Site area: 45,315 m’

Total area: 30,010 m®

Design: 2015-2016

Construction: 2016/5-2019/7

Architect/ Lighting design: Studio Zhu-Pei

Design principal: Zhu Pei

Design team: You Changchen, Shuhei Nakamura, Du Yang, Liu
Ling, Wu Zhigang, Yang Shengchen, Ding Xinyue, Ke Jun, Wu
Zhenhe, Duyao

Structural and MEP: BIAD JAMA CO., LTD.

Landscape and Interior: Studio Zhu-Pei, The Design Institute of

Landscape & Architecture China Academy of Art

Main Contractor: ShengWo Construction Group Co., LTD.




AfEE4 Time+Architecture 2020/2 109

: 5 i - -
Lt
=
o -
& v i ik o
- —
i 1 f . - :
y ‘; ¢ " * f'_. 4 N = S
1 - " - i ] -
11 = F g i " s 1 : . = .
] ] : s :
- i & F 4 » . . - .'. .
" o ; : = L e - - | .
'
" 0 -
.- ' . » . )
0 -
l t

s ‘ ; Tl T = %% Helas ¥ =
. O
> 8
6
; & :' : ., B R R B e e SR
. . i e
6 7
1 EEBR 3IMMET S RIT 7 fgiie)  9MET 1 BEE  1I3FEHHE :
2IEET  4BE GRYRIE  SANE 10FERET 12IS/EE 14ITHE 6. Z= P& 6. Aerial courtyard
7. —E¥mE 7. First floor plan
prmeser L o e e - 8. _ =M 8. Second floor plan
— ‘i"““’"- i S — e ! o . 9. =ETHE 9. Third floor plan
A P WHH‘” 2 _ 10. EAM 10. The main entrance
a | = A 11. BIfs 11.The front courtyard
> — 12. & 12. Analysis graphics
EI 13 ': i 13. U R EHTE B 13. Huizhou residential buildings
PEEEERERREREREEDE o ?
R Bl R 3T
. -w;; an <y ~
T I L | | F . Ny T~
1 I NRAE S LR RI9E (Leon Battista RHUTHE—B “BIFE”. BARYIGBHENM { Lt B, .
LB A AR AR B KB Z AT Alberti ), fBIMAWEN “Bi1t” X—MSMTH  FHAER—HXE L7, gaEREMEBECITE - I g
Sty 20 VAR, BIEE Y8 BELE. RENRAN TRAET— “RERW, BXAME, FKE ‘
| = . .
— R EAF - XA, (#FIRiL )  HEEM. BRBERRES2®ITH, BT RKEFE. ZE, CAREER. THFER, T8xih. BElHE, : ~T 14 : 14 8 i s e
( Knut Hamsun, Growth of the Soil, 1920 ) ~ MFTHFHBNE I7ERSIMNEE, WHFXERIFRKEL  KENETASKEL, RIARBET, IANRFI ALK B i
R ] . 3 e ‘ AR R o L e . ! I | 1EBR 3PMET  SRRIT 7 e 9IBET 1 BEE  13ERNHE e
hmBEe—ERIM, BMHKRE. IPTARE FTH@EAER MNETREFHLTENRKREZEE, W, 052tHNSECHNITEEGSR, LFEFE— JERT ABE GMEE  BAKE 0MENE 123MBE 14 THE | s
A, AMAR—MREX LR, ARz, 181 HBRERF¥R, SEEAEMNBEINREENZAR #MXFE, B “REER XEONFESIEABL, BX
EFRASHURBERRITAL, RMBEFHL  R—LEEAE, MLHFSERES. FEEHROBRELTHENZN. AR BSAR T e - .
3. EEBALE. PENBASRIRK, B TEFN FEH—AE, M RIIR (Early  REH : FFREMRIATEHE B SIBRERIEA [ S ' e 1
HE—EHER, AERE BHF XEE, B Modem); ARMES, A2, TRETEELES, CHBFBETIAEL, XEEE—ETSOHE, | | e 1 S - AR L
- |= = o 10 B The inner courtyards
EBHAAMREFXBEREREEE, SEE{INEXE ‘BRI IWERSBIULBEENRERS. FRAZAE RTEMEEEARFS. AfTTitE, RH6BH, XA ' 6 .‘ . i |
TE. BERETR, TERSE, BLAi— T, 65, SRS BEMIARESNEG  BES, BEATLE. 68, TELVRENE, & p= =T [ L
Z;;FSD Elj?ﬁﬂ]iiﬁ%ﬁ%ﬁ{%: ngﬁumﬂlﬂ@ﬁ%iﬂ ((i% EEEFT,»(DE re aE'dfﬁCBtOffa, 1443_1452-135), EE %@ﬁ” Eﬂ'\i{%‘%?ﬁ;ﬁ: %Efﬂﬁﬁ—%gﬁimo /%A I % -E-i:-_= 3 éHﬂEEEE- 14 7
THIRE, —HEHERE, RERZNAEE. kB ST0FEZAT, MBMNNEEFT—ERE, £ FEEE (ERL) AEZIE“FIR, R . - = e ————
XBRBILNMMLEUFERFIAXZEX, 28 ITEENEEKHNAXREEFRE, EREEMN—F, ‘25 ET AUpE, Bz "B T TR’ b ' gl = 5 "
ABIPATE BB BNPHELERE, XIRDEFE ‘B B TMMLE. EEA4ZEE, FAUER; HET  H¥ . BAERFE, ‘BRFE 2—MHEERIIER i | = :
6 X i 2 =
5 S, HHRBETES. SHWRN ‘AT o, RER ‘EERE KA. NRERAG BN SEEER 5%, ThUNMAKER I = g B. (58 T pblctoo
F” (Master builder or Master mason ), ERXZE  AE—1MBEAGERNTFE, BRNEFLEEZHRE HHEOMROE . IRBHBIMUITREN "BXEF - . . = 5 12
MONKINZEMEK T BB NGE — S E MABRE, FEELIEFEANNYERMEERANE. ®° 7 RMNWIER—) "BRE £ N1s5EK - Y — L
fEZ AR (Liberal Arts ), TTRUITiRfEMMEMEIEN BB, #HiF. 2T, SE—RIER “BFE™ E KR, EEELER (BE) A3MNE~NITEE I 6 — g " Y
T o XFWER YOET MIAT, PLSRME—N K, HERSMEER, Rk, TWEAE. i, bR KB/NT, NERE

1 BEBx 3MMEFT  SRRT 7 ke 9RET N BIHMEE  13FMEE

BRImZamEP Y, WEX, RNE/RBHXZE ol B2REE . MARENBESR, XNUARBEHEMN FLFETRHAY—ERD. PHER. RRA. & 2RFT ABE GHRIE SAKE  0MRHE 2ZMEE MIfE




FHCE S Time+Architecture 2020/2 111

EA BR. &, HETAEEEN ‘BREZS
iE, #HEFERER "BRFZE", BAHC, WUF
EREED "BRF KAERBIG, FHRRRE
NERE, "BRFE DMK T, TRERBITHAK
1 TBHFE ERE (BXRE) Y,
BARE\ERTOIIN, £, BIFRARMSRE
4 "BRFE, 5R, AXINMREEERNER, it
S “BRE Z, BARFE “BRE 22X, W
SRITER, MEREERMSZARFRA—K, fb
ERRMMUBME "ATZAMZAR" NZAK, XFrE
BREO<S, BRBASIEBCHEHE ., MFHREBHFE
CAEZIN, AERMISMBELT, FEIXEAREE]
XVEE, e EFEHARMNMX. MmIRHM, BEBLX
MIARFRA ., MIMRIRZ A, FERET. HLEFHXEN
BZHF OFR.XEXHETSIS) REMMHALRT,
BRENESEZ(NBASEMNEFZS . ELAES
WS, MinXEaExsS], EFERE "= ATHSH
B HERE. "XAHRR NREEERERIAE,
Nt "B, FHRITIE R I, XA
AR+ 2 2455587 .

REXH—{EHINORE ‘BRE NBHRI,
mEEAIRRIER, kFEHRTT T . MIBBEFTH,
MEEEAL+E, BEREiREE - NTHE,
BHEE—TBAIPAETTEN A LIBEMT, J
HERMS EE,

3
&F

e

2R
ARFBRANER, BAH/ BESHKHNE E,
T TH/RKEF—E A&,

— e AF, (IR )
( T.S. Eliot, The Waste Land, 1922 )

ZFrl3he, =RARTR,
R el IE ek, B, B YR

Fhpparesaaney ui“m_mmmﬂ LALMAALAR AL AL AR R R i L l ]

iCIZERZE, BRTHTEE—FR,

FEME—FmR. BRRE—1EE, 5 E
WEERYE, BTHBEHZH, EFE0T, K280
BNFE—TAA, @Ea6HH, £ E8EER,
WRF L E LA, MRE—KEHF . BEAD,
THIE., FARRG. HRE=ZE., =ILED
MEZ=WIBINME. Bk, BB, X, FEistl it
SRE - BMEFEBESFR . kRFELXRE, X
E—ERMREEN/NEER! RMEFHERKS
B, REHEMEE, B ABNEE,

HIEAVAIR, (A TEFRIR. SEEBS%, 4
HEZENERA T —MEARAMA KT SEEHH,
+ZR%, BINEBEANME ., SPIE, XBERER
3, BEEFEE, £ETMRTER. B, BEEMX
W, BEF2019F 4 B, FE—EWERRZEE ., REA?
XEBAMENRAFM T | TILaL, SV EEE,
FiRABIINEIT T, WERBTFEAFILE., MB1F
E—RETEEH, I—E+FEHH. BHNXE, FH
A#T, XRESKNFE, EXANRSZ, FED
BRERE, BKZENEEKS, XLERE TN
heiEt, RENEFER, 2RBAXTHRE, Kib
FEIRBIER, REBANEZ, XBRFIEZTAKSE,
RRERIVER, XM /1BESHNER, FT7
B/ BREB—RaEwm, O ERBETAEmEKRZ
B, FARNFELEFTIEMNNE, mSKith RFE
ST T RIEKE,

=R, MNBTRFEB BB . NEEER,
BEAREE, B, BHBEE - — P ERH0m
B, AEBR, RFNZARINTUEXEEHR—EBK
BRE. NBINEENENRTFRA, tLINEFKEES
NEEEMNRENNERSR, SEMNMAEHERE
20 tH4g 90 FREMENERBHATAFYUIE, &
mlITE, BAREBTEEMNRZE, MSEEmhE

15

e b v a gl g v L, et e C el PR oY BRI T "’;.-r:"': SN
15. 2 RE R 43 P S b nin R R A0 < TR I N (e YR
. }é. T .:; < : ﬁ"#&. ’.-_' :-*r: :;-ﬁ.gt; oy T-I-r-;. - i-' — 5 | - - - l e t

16. B ¥ A2 ERBR O3 By Bt
17. 5 E
18.19. &I

14. View of the back garden from the corridor

15. Axonometric view of the main courtyard

16.View of the front courtyard from the entrance of corridor
17. Back courtyard

18.19. Section

=i .,..,': x i - :_., i-u-.i_“.:“ ] - P
._.-.:.é'.-tzrﬁfsm:ik].-‘rxﬁf”‘ LIRS -
o e - AN Ayl Lk

TR T R A e R
- & % L |l =

L
- o >
U 0L -

ol A
$ - .!-_...' ,,r";-:.- -:r'.-u"- - " s
" hl.";_ A e _"llr_' ';I _.a‘ . "

1 BEPx

2 ¥EFT
3% 7ir[8)
4 KHE
5 T

6 #RIE
7 ffRia)

18

1 [FEEHE
2 ik
3T

4 BT

5 THE=
6 IRET

7 fiti#i[a]

MBATERT, SRINEHRE, SAELTEHSHTR
Tk, RXF—M. A= RFAKEYREFA D
HEFEERK, XI5, MEFIRPL -k - 5
TXHRAA TERMESBELRE, REFEGEZHEF
F, FLEEREREREK/N\BERE, MTORE, &
HHEXHAE, MEBF=AThES, =BR=, /\A
I BEFRERE, HHEEE—E, RBENOERER
E, — AR BHAABBEXMNEERERI, BEB
Bk, —IARFHASEAENERFNIFETK, 5
L, FRAARETHORUNNE, BXFINAF, dt
ERZMRBER, FERB=ZMNA%, ENNHH
HEth RS B (R B T3k, AVE B a0tk R ZUAYFT IR XS L |
FX AR EE S 2 T AT RENSR

AMEBEBRAEE —IMZEFANIGR, UK, "=
B —Ah 7T, REEFBIR X NHEREZNXLE
FHRERTE, BEZRE, FERELE, BERNN
FAEEZBEANIRT, NTRERGEEANEDNE
&Sk, AEMNIEE, SAEK, EEX
Wy ‘BRE, MERERALCERR. KB, KBS
—REEER, BENFAALWEELAMULEN, BKE
SHEHANEBE, BENFHNER, XRMFERL
4, TRBIENEBER, ERML, bt BHE
— R, ik “BARXERRE, EMPINERE",
M—TFFR, XERS BMEATTRBER %, SHH

b W

EEBIEAAN, ELITEECERE, A —TMEF .

3 Bl

WRRAEZA B M EE XL, MAEREIIMEK
WE AT HE, BIELA R LT KIWN

k%!
—H =% - FRF, (RE)
( Franz Kafka, Das Schloss, 1926 )
BANFETE—EERN. SHIEEEEE, BT
HEMICIZ . SEREBRH, tWERAFTRIAKE,
FIRERERR, CIREEOR , FTRRRF 57— R,
HX ARBAVBRAFAFRLNREE, MSXAREE,
ELEEABRNERA, "REEAR M "EHEE" &
TH/EBEEY, EHZENXURFMFELIL, X%
RAEFI R P REE — I KIZ RS RIFH B o
FEXHFAEERIEY, NERIFEKIREERTELIR
M, BAAE— Rz T EEENERKRN X
ZRFL, XILNFRIKE, FEESHEHMWE. X
AFZAR, EHEALELE . RITFEMNTA, I " F
' XZE T, hEREMIMAINERLLEI, T
BEMN, TBE T —EEFENYERE., miRiTZ
B, RE—RINEXEZMEM: “WHIZ” WE, "=
fefn” 3, FENNXMUEWMERE? ZARAXEWE?
e EEkR. Bighe— P07 8, Fek

1




44 Time+Architecture 2020/2 113

20. — B HE AL ERER

21. A%

22. B Z R ERR M e 2 IR
23. JB/KIESR L8R M T

r
.
R bt
At R
-pft.*.-‘*—r';
—

20. Corridor on the second floor
21. Detail

22.View of the corridor from the courtyard on the seond floor

o L

2 I-.--'
4 lw.—.

e il '
ar 2 1 N
- ¥ ¢ ] ¥
| 4 y [
7 ;| ."-..- [ !
. ¥
1:': -
Iuy .- 5 v 1 r
AL ok 1 |
NP, Ve 3 b
‘,I,'..!.'-r\ L - L. " . .1.
hy & ¥
el ] = .
Sy LR ", ‘AT
a5l = = |
o N & ! =R
L ‘
. .hf' AR | lr i
e e AT ,' : :
R L r p
Fy § bl i L L i N i
L p 4 e ‘ L
o - 1 s W
[} 43 LS
e “ g
& N ar
1~ T i 1 | i
b
r-;" . f i L]
I 1
i'l i s
1 ¥, ¢ 5
SRR L}
- J AT b 4 N
7 31 R (]
J 5] W
thr g »
> aed .
| =i .
. -
% «Y ﬁ
¥ “.‘l'
"
e
[ 4 ¥ .
Ir ¥
] 3 b ity
#
L ]
A ¥
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